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A sighature cork-topped coffee table by Paul~ -
Frankl, which homeowner Jeffery Poverainkiar-
ited from his grandmother; is how the center==""
piece of his stylish living room, Povers désighed
the sofa (available from Texstyleyand the rug
(based on a David Hicks pattem ahd clstom:-
made by Beauvais). Drapes of gray flannel suit-
ing fabric accented with ckange trim hang ever
French doots that lead to a reofdeck .
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NEW YORK
ARCHITECT JEFFERY
POVERO RENO-
/ATED THIS SMALL
FLAT IN A FORMER
MANHATTAN
HOSPITAL, IO
PROVIDE ALL

THE STYLE OF A
MEN’S CLUB IN

A HANDSOMELY

TAILORED HOME.
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he first time he saw this apartmentnear Manhattan’s

South Street Seapott, Jeffery Povero was undet-

whelmed. It was part of a 1914 hospital building

that had been converted to condos in the 1980s.

The space, he says, like many in the city, was a

blandly modetn box with parquet floors and
“Navajo white” walls. It had, he says, “a vague nonstyle.”

Vague wouldn't do for Povetro, a Yale-trained architect who
wotked for Robert A M. Stetn fot ten yeats befote opening his own
firm, Povero & Company. If Stern had taught him anything, it was
how to cteate architectural drama, and Povero was determined to
play to the apartment’s strengths, which included 11-foot ceilings
and views of both the seaport and the Brooklyn Bridge.

Unfortunately, a wall enclosing the kitchen blocked some of the
most striking vistas. That wall would have to go, Poveto tealized,
which meant that the kitchen, now on view, would have to be

upgraded. “It just snowballed,” said Povero of the project. Pretty
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soon he was gutting the entite 86o-square-foot apattment, which
he shares with Jeffrey Schneider, a network news executive.
Within the newly raw space, the Texas-horn Povero added hard-
wood floots, walnut paneling and cabinetry, and a fireplace of
brushed Absolute Black granite set into a white surround. To those
surfaces he added a mix of such masculine furnishings and accesso-
ties as dark leather club chaits and vintage photographs (taken by
Schneidet’s great-grandfathet) and souvenits of far-flung travels.
The idea, Povero says, was to cteate a ptivate men’s club—with a
membetship of two.
Poverc bought the Calder print above his revamped fireplace at a char-
ity auction; the fire screen, which repeats the print's circle motif, was
made by a friend, fashicn desigher John Bartlett, The wall is paneledin
the same black walnut that Povers used in the small kitchen (opposite),
where he opted for SubZero refrigerator drawers—installed below Car-
rara Bianco marble countertops—instead of a full-height unit,
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effery Povero may have the only apartment in America with

books atranged in Dewey decimal ordet. It was an obvious

choice fot the atchitect, who spent thousands of houts

designing libraties during his tenure at Robert A.M. Stern.
Making the modestly scaled apartment feel spacious tequited othet
feats of otganization. In the living toom, the fiteplace was off-
centet, and thete was no way Povero could move it. So he lined up a
custom-designed sofa and leather chaits with the centet of the fite-
place. In that way, he says, he “made the room feel ordered.”

Then, tomake the room feel bigget, Povero mitroted the window
recesses, a time-tested way of multiplying light and views. But
Poveto didn’t stop thete; he obscured the edges of the mitrors with
drapety, creating confusion about whete the real views end and the
reflected views begin. In the bedroom, Povero again used mirrors to
add vistas (the reflection in the segmented mitrot over his bed is
“very Vermeer,” he obsetves). Low-to-the-ground cabinets provide
lots of storage. And the dark walls (Benjamin Moote’s Fron Mountain)
seem almost to dematerialize against white window recesses.

Getting two colots to meet in a straight line was tricky fot the
painters, repotts Povero, who based the effect on the work of
Philadelphia atchitects Howe and Lescaze. In theit famous PSFS
building (1932), heavy columns are dematetialized by “knife edge”
intetsections of contrasting colots. In his bedtoom, Povetro takes
the trompe l'oeil further, using the thick white lines of his book-
shelves to make the wall plane even less imp osing.

This page, from top: Povero is reflected in the bedroom's wall-mounted
mitror; a more decorative mirror and six framed lithodgraphs cover the

"headboard” wall (the bedside lamp, desianed by Povero for the Nash-
ville Public Library while working for Robert &AM, Stem, is how available

from Baldinger), Opposite: Architectural custom shelving provides
neatly efficient storage; the bedspread is from ABC Carpet & Home.
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What the Pros Know

The apartment, at 860 square feet, has several small closets and one big
one, off the bedroom. Povero wanted that closet to be more thanjust a
storage space. After all, the apartment needed another room as badly

as it needed space for extra hangers. By building “cubbies” for shoes

at shoulder height, he freed up the floor, letting shirts and jackets hang
lower than they do in ordinary closets. And that allowed him to use the
upper shelves as a kind of gallery. The artifacts on display include Pove-
ro’s college diploma, a leaded-glass window that he found in a dumpster
while attending architecture school, and reminders of his childhood in
Fort Worth, Texas. And then there’s the mask of himself he wore one Hal-
loween. Jokes Povero, “It is easily the scariest costume I've ever made.”
Perhaps, but it’s also part of an artful arrangement that makes the closet
feel as important to the apartment as any room.

tmay be small, but the apartment (with notth, south and east

expostires) gets large amounts of sunlight. “When you wake up

in the motning, the eastetn sun is very harsh,” says Poveto,

who, as an architect, pays close attention to such things. ‘At
that time of day, Brooklyn is in silhouette. But then the light gets
watmet as the sun moves through the sky,” he says. “In the afternoon,
there’s an hour when it's hidden behind skysctapets south of the
apartment. And then it comes bursting back in. You get a warm glow
off the towets of the Brooklyn Bridge, which become teddet and
tedder until the sun finally sets.”

Poveto needed to tame that light, so he installed white cotton
shades in the bedroom and floot-to-ceiling drapes in the living room.
(He sees the drapes as fabric pilastets, a subtle hint of classicism.) But
he also wanted to celebrate the sun, so he used orange tones that light
up as brightly as any of the towets he sees from his windows.
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Povero generally adapts colot schemes for his projects from suc-
cessful artworks: “If the colots work together in a piece of att,
they’ll work togethet in a toom,” he says. Hete his inspitation was a
mural painted for the famed 1925 Paris Exposition Internationale
des Arts Decoratifs, the genesis of the art deco movement. “It had
all these colots togethet, the gray and the black and the gteens and
the little bits of orange,” Povero says. Forget the boxy, white apart-
ment Povero did not love at first sight; these days he’s living in a
brilliantly colored mural. &

See Resources, last pages.

This page, from left: At 600 square feet, the roof terrace is almaost as
large as the apartment, and it has almaost as much furniture (most of it
from Smith & Hawken); seen from the kitchen (with its Carrara Bianco
marble counters), the mirrored powder room door provides additional

cppottunities te admire the Brocklyn skyline, Qpposite: A well-ordered
closet, essential for contented living in small spaces.
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kMORE]
ESOURCES

Duravit, duravit.com; Tiles: Renaissance Tile
& Bath, renaissancetileandbath.com; Make-
up sink: Kallista, kallistainc.com; Faucets:
Waterworks, waterworks.com; Light fixture:
Light Shade Shade by Moooi, moooi-online.com;
Page 93 {photo, bottom left) Chair:
Eames from Space Modern, spacemodern.com;
Side table: ligne-roset-usa.com.

THE LIFE AQUATIC

Architecture: Tim Carlander, Vandeventer
+ Carlander Architects, 206/323-8770,
vec-arch.com; Contractor: dBoone
Construction, 206/5 45-9253, dboone
construction.com; Pages 94, 95
Aluminum windows: custom by Kawneer
North America, through Ranier Glass,
253/872-8697; Cedar windows: Unison
Windows, §00/787-5747, unisonwindows
.com; Siding: SlateScape Xtreme siding
from American Fiber Cement Corp.,
800/688-8677, americanfibercement.com;
Page 96 (photo, right) Chairs, table:
Obelisk by Dedon, dedon.co.uk; Shades:
SheerWeave from Phifer, through Atrium
Shade Co.,206/783-6725; Page 97 Sofa:
custom; Sofa fabric: wool mohair from
Glant, glant.com; Pillows: custom; Pillow
fabric: Jim Thompson, jimthompson.

com; Dining table: vintage Saarinen from
Knoll, knoll.com; Gilded chairs: antiques;
Page 98 Cabinets: Zebrawood by Neu
Woodworks, 206/783-5859, neuwoodworks
.com; Cabinet doors: Hafele, hafele.com;
Faucet: Elkay, elkay.com; Counters: Pental
Granite & Marble, 206/768-3200, pental
online.com; Range: Dacor, dacor.com;
Wine refrigerator: Sub-Zero, subzero
.com; Page 99 {photo, upper right) Bar
stools: Charles Ghost by Philippe Starck
for Kartell, kartell.it; Bamboo Flooring:
Advanced Floor Design, 425/481-5195,
advance dfloordesigninc.com; Page 101
Tile: Beaulien in White Blend from Ann
Sacks, 8c0/278-8 453, annsacks.comy

sink: custom by architect, constructed

by Meganite, meganite.com; Faucet:

Ann Sacks, 800/278-8453, amsacks.com;
Sconce: Form by Neiharde, neihardeine
.com.

UP FRONT AND PERSONAL

Design: Scott Colombo Designs, 4157453
5182, info@scottcolombodesigns. com.

THE ABRIDGED VERSION

Design: Jeffery Povero, Povero &
Company, 917/921-8749, info@poandco.
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com; Pages 106, 107 Sofa: custom by
Povero & Company, 917/921-8749, info@
poandco.com, made by TexStyle, texstylede-
sign.com; Carpet: Pattern by David Hicks,
custom-colored by Jeffery Povero, made by
Beauvais, beauvaiscarpets.com; Curtains:
Knoll Textiles, knoll.com; Decoupage
plates: John Derian, johnderian.com;
Hardware: Baldwin Estate Series, bald-
winhardware.com; Paint: Seattle Gray

by Benjamin Moore; Driftwood: found

on the beach; Paper lamp: Akari from
Noguchi Museum, noguchi.org; Poster:
Cafiero Select, cafieroselect.com; Page
108 Candlesticks: Vera Wang, verawang.
com; Page 109 Cabinets: custom with
American Black Walnut; Countertops:
Carrara Bianca marble; Oven, cooktop:
Wolf, wolfrange.com; Trays: Cafiero Select,
cafieroselect.com; Page 110 Bedspread:
Signoria from ABC Carpet & Home,
abchome.com; Paint: fron Mountain by
Benjamin Moore, benjaminmoore.com;
Page 111 {photo, bottom right) Lamps:
Jeffery Povero for Robert A.M. Stern
Architects, manufactured by Baldinger,

baldinger.com; Page 112 Furniture: Smith
& Hawken, smithandhawken.com; Plants:
Gowanus Nursery, gowanusnurser y.com;
Carpets: Mad Mats, patioandyard.com.

STEPPING UP TO LESS

Architecture: Joel Agacki, Striegel-Agacki
Studio, 1615 North s1st Street, Milwaukee,
W1 53208, 414/793-3586, sa-studio.com,
Michael Striegel, 3179 Preble Ave., Ventura,
CA 93003, 818/585-4437, michael@sa-studio.
com; Design: Lisa Zach, Design Resource
Center, 890 Elm Grove Rd.,Elm Grove, W1
§3122,262/797-7883, designresourcecenter.cam;
Construction: Brian Strandt, 414/397-3314,
Peter Horan, 2820 West Mill Road, Unit D,
Glendale, W1 53209, 414/339-8958, phoran@
wi.rr.com; Millwork: GEN III Woodworks,
7460 North Tutonia Ave., Milwaukee, W1
§3209, 414/540-2230, geniiiwoodworks.com;
Page 114 Flooring: Blake Stevens, §oo/322-
4088, info@bl akestevens.com; Window
shades: Hunter Douglas, hunterdouglas.com;
Sofa, cube, chandelier: owners’ collection;
Chair: TCS Designs, 828/324-9944; Curtain
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JOHN GRANEN



